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Rhythm pattern continues throughout.
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SUPPLEMENTAL MATERIAL - Enchantment

1. Performance Notes - Piano and bass at letter A
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SUPPLEMENTAL MATERIAL - Enchantment
1. Performance Notes - Piano and bass at letter A
N ud , . . . . \ , .
o Wl 12} \ I 2N | N | ™ I H
y . U o re Y] | N 3 1 [ 7] |} y 2 1 [7] Il y ] i [~ 7 I 1]
N\ 1 L W2 v Y & N 1 )73 PN N { 7 Py PAN I )72 )’ AN
ANV 7 N 7 N7 7 7 7 7 N/
J (sample pn. R H. chords)
CH#w/ F# A? C#w/
" ! - N : : e e
',""‘g‘“,# CH— * v r J A S— '____i‘ 7j? s —— v | ]
(bs. w/ pn. 8va b.)
‘1 |2.
K i A : — : : : S —
4 X % N S TN = A S —K (etc)
7 N L4 N 7 7 N 7 N 7 rd N
Aq C#N\lq D‘?(*li) C#% C#G/q
] il -h" . | » ! . »
{ [} _-} ) b= o IHI > M? 0 i[ [7] H 1 ( )
j I Ij L ['1 ‘1'IF L 'V r v l'/ — L |'/ ﬁ_ etC.
| 4 r | | ] I' I
2. Scales For Soloing (for chords with alterations)
Deem Goem D#, 79 F#901)
MI
b P vy o 0O © T - Pl V- P nﬁc |
Y .4 o1 1 o O i OB # T vy w o~ U T 1
AN Iy Ay O 7 o O T 13 u " O T i Py L #<T M 1
ANRD O © H.() '*v |1 . 11l ﬁo ﬁc H“ !"" a H() 'H"’T' bi|
3. Sample Piano Voicings (for chords with alterations)
5
Dl F4705) B#vs) DA G D09 Fasem
h | | l’ﬁ |
)7 4 Xe ] hy 20 2¢)
y .4 = 1 [§] y__x7 = " 8] 1 1 [§)
| £an Y " oL € P24 1K ¢ ) VX6 ) [§)
ANV 3 P-4 T <)
| O T PO
bo o
ﬂe bo o O o o boy
ENe [ - A= -~ oW o> —
il 1 Po 4 [§) P~ Dl ~F . P
)—+# 8 Fo
4. Sample Guitar Voicings (for chords with alterations)
Dmade a7 R9¢9) D% G Dy /09 E#Tem
X o~ XX XX _—X X X
T T8 45, ¥ ir. T4 ##r. $[P4f.  [B]8812f 31301 6 3] ifr.

L d p [ JK ] 9 ’ o 2K ) Ak J [ 1K ]
[ d [ [ d

60



