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. The Slap Bass Program

with Alexis Sklaravski

Produced oy David Schaub
21585 Vigeo Progressions

INTRODUCTION

Tha slap sivle of cess playing has become increggingly prévalent n ihe past few years,
200G 35 rhythoe POlEAcy 10 everyiieng rom rosk 19 few age 1 is conlinually evpiving and 1he
lachnigues IKal 1 Incorcorales are DEcoming much more cemplax, This pragram has besn gul
togathas 1o inoroughiy asplorg Ihese lechroques and hopalully chidr up same of the mypsieny N2
emveispes this orovecanve styla The lape Sreseats a ystematic approach hat will help you
NESFpOrae the Behviguees 0 your own playing stvle and give you a leed for how i3 can wos © 2
AgEBes Al MuLeal situAlons

Liké zaw oifsr £ide shard are cedtin lechmgues nat producd he “sounc.” Oace we 223
SOME O NE DAs0 busding Diocks, Ihen we Can «anorate, one sbep al a ime S achisve 520
vy CaCi2nng bass pars,

Kegg an aoar =ae and espenment wish iha malenal présented ners The (202 conisrs 2
gL ot wangbnang REl snogkd give you @ fee! far tne possibibtias, The anseo o wil helg 2ianty
ng undedying siocckerg of the bass lings Rowever il should Da menlicned that the overall
ganaptan of 2 31224 2 15 aomatimes cllicui] " capiure on 8 wilten shaet of masic The notalior
§maan Al 15 2 3. 33 Tha slag s3yls canrtans Marm subtlanas thar can anly b2 ia2aned o
hsiemipe sarel. ' Bas aarsning the moves, Once you s88 how it Qone, you' e & 005 way
WowdArSE SR 23 ‘.; o o woursall Irnation o Ty far (he best way 10 laars 1M teshaiue

i

-

=
-

USING A METRONOME f

A metroncme g deom machang 15 probabhy the mosl important (ool yow can use in g
musical Qevetzpmant. S.nce iha slap siyla leans haawly Gnelylhimg coatent, (U imparant thal
you dewsap 5 siang 22ase ol rhyihm rght lem the sladd.

O e s tew pages wou'll bag thal our metionome clicks on aach quaniar nole 10 order 19
play Ine lines move accuralely you could try setling your melrgnome i click on [he eighth notes
instead, Thas Sreaks the chythm parts inle smallar incraments which should make zame of |he
BXEICIEAS eAsier to inierpre! and execute Once you feel comlorable with the rhythm, try setiing
Ine melronoma ‘o click on beass 2 and 4 grly, Thes will help you develop a feel fof playing
againsl the back-beat which iz especially smportant in lunk mugic,
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RIGHT HAND TECHNIGUE .

Tres lape gians ofl wih some exercises io cevalop your nghl hand slap and pop 1echriclie
A Grded 10 CoOZEniiale andiudorely & ITud, weé will ba plﬁylng Ydead nolies” Thig &
aocomgished Ly mubing the sirngs of the pass wih yaur lafl hard

The lowr med Anngs used ihrowghoul 1hE Dook &re odlaled 28 Iolows
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Tne lunczmenial rsghd hand patlern is shown o example #1. Each nme yow thumb comas
clowr, 10 oldy B nole, wour ERges hould 1auch (e Dags in preparaion 1o 200 4 %8 on the
UpDERD vmErer vou acivally inte~c o pop the stnng or nat}, Go ovar this section of Lhe 180e a%
mar, 29 25 vau need unail yIo 220 imitgle the malion comianably,

T -arEang exefciSes 55 1. 2 zmbanie you with some commen sixeenthomnota rhytho s
Lsing mof tactanquen, The right < 87 @ mangn 15 exaclly as damonsirated in ewample #1, anly 172
mencs 1 omce tascl 2 1@s Pradisé mgrovssing you! gwn rhythm perls. Woel with Slow 1ef28g
an disgr, pma= e, laster malronem s sebings whan you leal comlanabie
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OCTAVE EXERCISES

The comeve patiarm 5 one ol 1he mosl coamemonly used hguwes 0 he slap siyle Il 15 also (he
SoirEEAnE o whoh many gl ihe mare agvanced {achniques have been davelopad. Although
sha lollgwing galerns may 2ppesn exitemaly simple, remember thal (he purpsie o he axersige
= o davalep & sireng slap and pop sound ThRe fings should e pracuged 10 Savelon
grgurance, conmislency and condrol. Don't ovarlook Lhe impariance of [his section!

A conbigileg damping 1echmgue & used 19 3iter (he durabon of the felled noles to prowde
!h':'ll:h.'ﬂlﬁ pmahasg and clany:

Ex,1 Lang Tanes
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Examples 8 and 2 can S jgined jogethar o

lorm 2 1wWo Dar phiasa MNolica ney the sge al

space achjaily ennarcas cna lael ol the page = s EQUCInG IMd Aumpas ol NCEsS Dar Car

Ex. 8 . Ex.5 o
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Tne nesl SxEMOIE o S35 INE rElAN0As" & Delabdan A iRylamucaly Somplex ing A0S the
simplg @ghth-nodie odaye J@llern. The oolave oatarn seis op Ine foundapon {or relerenca), and
the syncopatan 5 Sust around ihat, You showis B2 consianidy aware of his relangnship 2eg
always look for comman riyihmie dendminglor s in acy shyle al music or Dass lice, The smieens
nore Chigh-nel” hne mad 230 Been included to fieary indicale wherg Ihe syncopation falis
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The walking saztarn m Ea. 1 ang 2 lorms the foundenan or ne synoopalgd versans Delaw,
Pracsce these st twa exgrerses wolil you projes! condigence and comlorl in glaying 1Ris vamp
paitzrn in it simplest lorm, Try several dilferent tempeos, and remember, same lings are much
mars diffeu! 1o slay slowlyl The tme and feel should be congistenl and clean Be sure lo heep
thig Biasic palien @ mind ac o ek waif e gyneopaizd exampies:
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While playng Lhesd eXErcaEes, 0y 1o haen your wisl relazed and conmwally in mabian as
Fou T a.lnn:; ath tha rhythim. Thig wist manon & 2amewhat e 3 metrongme [Bal wall heip
v lock o the greave, and hopalully imsgre you 16 pluck random notes withen [he bBar 1o
EIESlE wiul Cw ™ SPNCODEn
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OPEN STRINGS and

DAMPING TECHNIQUES

Earker in ine iaca we worked witn lafi-hard moing lechmigues and dem 2050 3180 Now M6 15
ugdd 1o canlrgl 172 sound of ithe llekes aoles. A 5 Tiiar i@chrgue 5 wEad &= an working &n

agpsn skngs The BE3es cancapl 5 nal e nght nand et gp the thylhm anz syacopalhen

wMile the iefl hans conliols sAccala &nd sudtain oy @lner chaking ke Stnngs, or lelnng tham
ring. Llsing the rohr and delt hands o conpanclion wxe this can zlso produce seme intelgaing
rhyimmig atlie el

Ex.1 Leir hand mutes siring lo

Ex.3

Ex.5
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ADAPTING TO
DIFFERENT RHYTHMIC FEELS

an griocey nesw musical laver can De echieved by Simpry changing Ing ryehmic Yl el A
Bass lne whie keeping 1he notes essentizily the same, This ia demonstraled in the nast axampie
wrere the ihas gre played with a shullle feei
Lina 1 shows (e basie shublle paltern which yoe should ing very usedul. The Gils have Deen
adamed fram he examales on pages 7 and 8. Alhough (his & an acourdle anscription of what
wag Siayied on the lape, remermber 1A i1 1871 nacessary 1o Memoniza the pans exaclly as
wrtien Listen camafully 10 the rack and spend same tima working with the basic shuflle patiern
Orca you're camlariaole with the feel of the gragwe il 8hould De easy 10 craate Gome hils of your
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MACHINE-GUN TRIPLETS

rhy thmecal bwash &30 De 2d2pled from he €
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The biues ecale s lne mosi commonly wied fcale i 1he |lunk style. You Should Decome
larmuliar wilh this 028 0 EF MEny Keys 35 possble and i Ailfgant 2asiLons up and dodn the
riech. Motica that o @ 258 Several pagsing ones which can be wsed 1o amodihly

anes ol the scale

Blurg scak o G

A5 you waek wh IS wou will find saveral patlerns thal [y very wel on Ihe £a55 Lhal also

BLUES SCALE

SETING OnEs

lend & wery funky zound
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BLUES SCALE

f The Bhues scale is the mos! commaonly Used scale i (e lunk sivle You should became
iamiliad wilk thes 2c@le sn 35 many keys 25 possisie and 0 dilflerent gosilons up and down the
fEch, Nehce that there a0 Sevaidl pRsng 16nes which gan be yied 10 smoohiy ink the fue

noles ol he Scale
R Jones

Hluas scale in G T ]

A wiy work with IR, you well find several 2anerns hal lay weiy well on ihe bass 1hag also
land a very funky sound
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spdo Dull argung ihe Blues scale

Example 10 818015 with & Simplé theme n he key of G, Ihen develops e on moriises

Ex. 10 : '
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The basc theme n gxamaie 10 1§ Cemonsraled nex as 8 hal-bme shutle, Aga - “oice
Row tRE ShENGE N "nynmic feel and phrasing creaies &0 enbirgly new sound Ths :ardie
B0 gernprgligles me o2a of SE NG BCACE N yDu! Degsang an order to lgl the mugd ZU8sne
Se sansdva bo wie! M SN MUang M he BEAC Be playing and Ly 10 oevalc D 'Beiety
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Example 11 uses Te DLEE sDEE i the key ol E
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DOUBLE STOPS

A dauble-siop 5 delined smply 33 two noles thal are played logelher 1 Creale harmony,
T-are arg many dilerent commpnalions al noles 1hal can be used Lo harmonize & hne, Nowrver
corlan inlervals aie esed extensively o luns

Ecz’ — BV — 8=
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Thess =hervals are ingorpovated o lhe Aex] Exampie
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SPECIAL TECHNIQUES
Trg ‘aoa SORCUSEE w.ih a coleshonr of govescec lechnigues that should open the ooor D
- 3% mpy possibdfies ThE sgni mand symiools tr the counle and Eriple pluck ERAMEAEs are as
T

T ow TAUMD | = h3ga M o= MUI0E & = TA5

Tro bamenco Sryrm 3 gt B ASmNG Sxamolds have nol bi-en franscobed @nce hay

a_em sazorg SHME Tathar uAGTNLaN noihan kR gull B2 sutuesl 1o many difléient

il =

B e S

Double Pluck

cJe

|*
LY
Iﬂl'l . =l St y-, o | 1
Le'—-rj__: y _.:#'-J-_-_ i }?;_ Pt hﬂ
S T I 5L S R +
1 1 H i T ki

14



PEY

=

oz
=
=

The folewing example 1§ 3 vanabion on Ex, 13, The doubie-pluck techreque (5 mncorparaled

1 bar &
T
Triple Pluck

i

" Nominated for 1088

Amercan Video Conference Award

- Presgnled by TRe Amarliam Film IAnEule
nd BiToard Magacine

MR | in vess of experince a5 an instucior 3 the

] MUSICIAN S IMSTITUTE (BT} in Holywood.
Tolelll| Cafilorna, shod-masher ALEXIS SKLAREVSKI
i preserts one of B mesl compiehenshe
programs ever dewsloped on e sap shyle of
bass playing. He has Boght seminars and bass
§ chirecs seound Ik wordd, and i Slso kngan
B through his reguise cobiman in GLITAR PLAYER

.........
..........

Packad wih E3 minutes of nlercha
wetnachon, THE SLAP BASS

sap shbe Mieds hos (ke rare abdity

I A 1 the peces fogelher in @ :

sedspchirgly logral, inlpgrated laxshion. SRaring wih e

shao wchisgus, he elabomles one sop a3 b % incoipore complex
damping and choking lechriques, percussive tricks, funk vamps,
"machine-gurr’ ifphets, double and inple plucks, dghl-hand tapplng
famenco style strumening, double siop iy, scales, phrasing and
much mae He & inciedbly fhamegh, and h demensbialions with a
gutaweel anel dnsmimey show how 10 apply s chynamic shyle n Jmosl any
miscal suabon

50 full of great informatlon that kit should keep even
seasoned bassists busy for months perfecting both dght and
keft hand technlque. Bravol™

- GUITAR PLAYER MAGATINE

“THE SLAP DASS PROGRAM Is exemplary In Its production
techniques recommended over any less comprehensive
course even by a ‘name* player. Ho kidding,.”

- GUITAR WORLD

Prodced § Durcieby Upad Sehacts
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Lr] Hammered-On Octave Patterns with Dead Notes

F
]

The follwing octave paiterns combine cross-siring hammering with dead noles. You will find they have 3 very diflerent feel

than the ociawve patierns with anly Lhe cross-string hammering included.
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Introduction to Slap-Bass Studies

From this peant on you will find dozens of short panerns (licks) which will help further develop your feel for slap-bass playing.
The exercises continue in progressive order so (hat as you mave through them your technique should improve, Be sure you have
mastered each one before moving on, This 1akes a lot of practice and pailence.
Hawve fun with these licks. Once you are able 1o play them a3 wrinen, change them around 1o fil your own style of playing. Try
them an different htﬁ.
0 alse suggest 1hat you stan 3 noteboak of bass lines. As you learn this material, iry 1o come up with your own bass lines, Il you
make up a line that you like, write it down. Over 8 period of time you can collect luts of good ideas which you atherwise might have
fargonten. In addition, writing out your gwn lines will improve your sighl-reading ability. :
| hope you will enjoy the lines | have included in the Book. They are s selection of (he best bass lines from my personal music

niebowk.

Whatever vou do DODN'T STOF PRACTICING!
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Dead Notes

Dead noies, as lh:}" arg relpded to 5Iap-h-:m plu:,-'lng, can be defined as nntes which add 1o the rh].flhmi-t conlend af the musec but
have o distinguishable pitch, They are created by striking 3 siring with the fAngers of either hand whilz holding the string miute.
This crented a percussive sound {click ) which is very much a part of the slap-bass sound. Since these nedes have no patch they are
nefaced ciferently than regular noges, In this book you will find dead notes notaed in the fallowing ninnner:
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Miice that the normial rourd head of the nete s replaced by on x. In addidion, throughoue this ook vou will see only fowore ditferen)
dead motes naated:
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Mutice that each of the dead neoies corredpomds with a siring on the bass. This is i indicate on which siring a dead aome is plaved
(e, il o dead note i4 weitlen on the note E, ane leger line below the 5|.-|1']l. it indicates that ihe dead nate is played oo the E siring)
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Octave Exercises

One of the most commaonly used Migures in slap-bass playing is the octave patern. This is because aclave patierns combing
basic harmonic movement with 2°strong rhythmic foundation. In ather words, they help keep everyone “in-the-pocker.”
Since octove lines are 2o simple, many players take them fer granted. [n order ta be played properly, they must be praciiced!
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