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A Word From The Author

Welcome to the world of blues harmonica! In this transcription book we will study the classic stylings
of Big Walter Horton and Carey Bell. All of the transcriptions are written in an easy to understand
format, which allows you to spend more time playing, as opposed to trying to figure out what the
notation artist meant by a particular symbol. The written notation follows all classical written Nnorms,
and the harmonica tablature is written in the norm that has been established within the past twenty
years. For the beginning player who has yet to learn how to bend and use other various techniques,
there is an easy-play version written directly below the original. Take your time going through the
recording and this book of transcriptions. Pace yourself so that you may soak up all the great licks
these artists have to offer. Good luck and have fun!

Musical regards;

T e Ty aA

David Barrett, Author

A word about notation

The ten hole diatonic harmonica is used for all selections on this recording except for track eight which
uses the chromatic harmonica. Of those selections using the diatonic harmonica all are played in
second position except track eleven which is played in 1st position. When you play in 2nd position
you are actually playing in a key exactly five scale degrees higher than the key to which the
harmonica is tuned (i.e., you would play a “C" major harmonica in the key of “G" major.) This type of
playing allows for a larger pitch selection and a greater amount of expressive possibilities due to the
arrangement of notes in this position. Track eleven “Trouble In Mind" is played in 1st position. When
playing in 1st position you are simply playing in the same key to which the harmonica is tuned (i.e.,
you would play a "C" major harmonica in the key of “C" major.)

These artists use a wide variety of keyed harmonicas in their music. For ease of reading, all
harmonica parts played on the ten hole diatonic harmonica will be written in the key of G major, with
the key signature of C major. This will put you in the pitch set of a “C” major harmonica. Through
years of teaching, transcribing, and writing music books with Mel Bay Publications, | have found this
method of notation to be the fastest for translating musical thought. Diagrammed below is a “C” major
ten hole diatonic harmonica.
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One of the techniques used by harmonica players is the Tongue Block. The tongue block is a mouth
positioning on the harmonica, and like the pursed lip method it is used for singling out a hole on the
harmonica. To tongue block you place your mouth over three holes and block two holes with your
tongue leaving the hole to the left or right to sound. Tongue blocking is used very heavily in blues
because of the rich tone it creates.

In my lesson books | notate the use of a tongue block with an open circle. This open circle not only
directs you to tongue block the note but to also use the technique of the Tongue Slap. The tongue
slap is achieved by breathing a split second early (allowing all three reeds to vibrate), then attacking
the two holes with your tongue, leaving the right or left hole open. This gives you the initial thickness
of the three holes vibrating. When moving the tongue into place, the air that it took to vibrate three
reeds is then forced into one creating a strong attack. Many artists like myself will use a combination
of single hole embouchures and tongue blocked embouchures to create different tonal effects.

When listening to these recordings it is difficult to hear which embouchure is being used at a given
point due to the varying degree of the tongue slap. Because of this, there will be no markings
indicating where a tongue block is to be used. Which notes you tongue block is up to you. Use your
ears to tell you when to use a tongue block. The general rules of using a tongue block are: if the
passage is slow enough to use tongue block to thicken the tone, use it; if the tongue block
embouchure makes a passage easier to play, use it; If the tongue block embouchure is too difficult to
use in a passage because of speed or placement, don't use it.

Subtleties:

Blues harmonica players use many subtle techniques that are not practical to notate. Listen very
carefully to the usage of the three draw in this recording. This note is almost always bent one quarter-
tone. If you have a “C" harmonica go to a piano or guitar and play “B", this is the three draw on your
harmonica. Play “B>" and try a half-step bend on your three draw and be very careful to match it
exactly. Between these two notes is the quarter-tone. Most of the time harmonica players play notes
in-between the cracks for bluesy effect. When you see three draw assume it is bent down a quarter-
tone. If you see a three draw half-step bend then bend down the full half-step.

The tongue slap is achieved by breathing a split second early (allowing all three reeds to vibrate), then
attacking two holes with your tongue, leaving the right or left hole open. You can create an eighth note
feel on a quarter note by relaxing the attack of the tongue on the harmonica. You can place your
tongue on the harmonica very slowly for a rolling rhythm or very fast for a strong attack. Sometimes
this technique is strong enough to hear, and sometimes it is very subtle. This is a great technique to
add for a sense of motion when you are only playing quarter notes. Some times you will hear chords
on the harmonica that are not notated. These chords are breaths and are incorporated by the artist to
add the same type of rhythmic effect.

When using the four draw in conjunction with the five draw, you will vary the degree of the five draw
for the intended sound. The same applies with the three draw when accompanied with the four draw.
Experiment with how much of the upper note you can use. | think you will be pleasantly surprised by the

tonal colors you can achieve. Always keep in mind that the bottomn note is the note that takes
precedence. If you want to add thickness to a run you can add the upper note at any time



Harmonica Tablature:

A number is placed under the notational symbol that corresponds to the hole that is to be played.
When a note stands by itself, the note is to be drawn upon (inhaled). When a number is followed with
a plus (+), the note is to be blown (exhaled). If the note is to be bent, a series of slashes will be
notated to the right of the number. Each slash represents a half-step bend. For example: three draw
(3), bent down a half-step, would be "B-flat” and would be notated as 3'. Three draw, bent down a
whole-step, would be “A" and would be notated as 3°. Three draw, bent down a whole-step and one-
half (minor third bend), would be “A-flat” and would be notated as 3. Diagrammed below is the
entire bend chart for a “C" major diatonic harmonica and the note layout for the chromatic harmonica.

EI.
BENDS E & B
BLOW C E G C E G C E G C
D G B D
BENDS D G B D A
F A
J&ti
1 2 3 4 5 6 o AR 9 10 11 12
C E G C C E G C C E G C
D F A B D F A B D F A B
Rhythm:

The rhythmic notation used is based on classical notational norms with the exception of the swinging
of rhythms. Most rhythmic patterns played by a blues musician are swung. The word Swing means
to take an eighth note pattern that would otherwise be played straight (1/2 & 1/2 = 1) and elongate the
first eighth (2/3) while shortening and placing the second eighth later in time relative to the first eighth
(1/3) (2/3 & 1/3 = 1). If you were to notate every part that was swung, instead of seeing two eighth
notes together you would see three triplet-eighths with the first two notes in the triplet figure tied
together. This would crowd the music very quickly and make it very difficult to read. ({You will not see
any markers indicating that a rhythm is swung. As in jazz, musical notation swing is always assumed.)

Even though you will find most musical passages swung you must be careful and listen to each
passage as to its implied rhythm. In some instances the swing gets so strong that a passage could
actually be notated differently. In this case the simplest notation to read is used.



Notation That is Specific to Harmonica Tablature:

Written below are some symbols that might be foreign to you. Some symbols are specific to myself as
a notation artist, | think you will find them useful.

Ex. 1, The Two Hole Shake

i

#1) The Two Hole Shake is achieved by
shaking your head between two given

&—F -
@

5
4

Ex. 2, The Dip Bend

holes. These holes can be any combination
of adjacent holes. When this notation is
used in octaves, the flutter-tongue is used in
place of the two hole shake. The shake is
most often started on the bottom note.

45454545454 54545

#2) The Dip Bend is a way of notating an
upward bend that would normally be too fast
i = - to fully notate. Start the nofe in the bend,

then release to the natural note. The dip

bend is used in both fast and slow

passages.
Ex. 3, The Cut #3) The Cut is very much like the dip bend,
A . but backwards. The cut is different from the
'—@ A L & dip bend in that you actually start the note
1 . — naturally and then dive downward very

Ex. 5, The Staccato
f)

Ex. 6, Elongated Mote

quickly. The cut is usually used in a very
fast context.

#4) The Tongue Block symbol is used when the artist uses a tongue slap.
When tongue blocking a single hole you place your mouth over three holes
and block the two holes to the left, leaving the hole to the right to sound. The
tongue slap is achieved by breathing a split second early (allowing all three
reeds to vibrate), then attacking the two holes with your tongue, leaving the
right or left hole open. This gives you the initial thickness of the three holes
vibrating. When moving the tongue into place, the air that it took to vibrate
three reeds is then forced into one creating a strong attack.

#5) The Staccato notation directs the player to play that note short and
brisk. The note with the staccato still gets its full rhythmic value; it is the
duration that is cut.

#6) The Elongated Note is just what its name implies. The note with this
notation will get a longer duration, sometimes making the second note in the
passage (if a swing eighth) shorter.

#7) The Octave Tongue block shows that two notes are played at
the same time in octaves. When performing an octave you place

your mouth over four holes (five on the high draws) and block the

middle holes, leaving the top and bottom notes open.



Ex. 8, Full Passage Example

Fii. I’J""T"'-
-~ <
% R il ..: ...... _’_'.__ !__ N - - - H
| | .
22 B+ Bt 5 G+ 6+ 6+ 5+ G+ 1 2 2"
34 3+ 4 i+ 3+ 3+ 2+ 3+
i

#8) The above example is taken from track number 4 “Going Down This Hig hway™ from William
Clarke’s transcription book “Serious Intentions™. On the left, on the 2-draw and 2" whole-step bend, is
a Slur. A sluris a curved line that indicates that there is to be no break between the two notes. A little
to the right and above the notes, is a long double line which opens as it reaches the next measure. This
is a Crescendo. A crescendo is a gradual change in volume. In this case the volume gets louder as the
second measure comes nearer. After the crescendo the term Rit. is written. Rit. which is an abbreviation
for Ritardando, means to decrease the tempo until the piece finishes. Use of the ritardando gives a
passage a more dramatic ending. To the right of the ritardando is a small marking similar to what the
crescendo looks like. This notation, known as a Wha, is used to direct the player to start from a closed
position (the cup) and then open up before the note is finished. The last notation exam ple is the Fermata.,
The fermata, usually placed at the end of a phrase or song, is used to notate that the note or chord it is
placed above is held indeterminately until the band leader directs to stop.

Walter Horton (Left) and Carey Bell (Right)



Have A Good Time

Track #1
C Harmonica, Concarl G Major 2nd Position
I
Original = }I. —r = I ¢ E' "| i| Lo —
_..i-i-] ﬁ_.;__l | — .
] 3 3 SN
3 4 5+ | B+ 5 4 3 4 5+ | B+ 6+ 5 4 3 4 5+ |6+B+ 5 5+ 4 2 3 4+
> i ——— — F—H—W-
Easy Play T ; e — — + = *‘"""'F‘E
3 —_ i
3 4 5+ B+ 5 4 3 4 5+ 6B+ 6+ 5 4 3 4 5+ G6+B+ 5 5+ 4 2 3 4+
v . s . . 1
; ; ; - I Ir---.[_-?'r I m ]kr'li r-1| - PI
LS By P Jd g S e = a
: —
4 4 4 4 3 2 3 2 3 3 3 3 3 2 2+ 2 4 2 4 2 3
2 2 2 2 2 1 3 3 2
1 1 |1 1 1 1
e B O e D -
5 I . -"-'----_.It m: —1 J". —1 h_!il-: ' ’ | Ty
= re——— EES s NSNSt R R
4 4 4 4 3 2 2+ 2 3 3 3 3 3 2 2+ 2 4 2 4 2 3
2 2 2 2 2 1 3 3 2
1 1 1 11 1
.. v v 1
-*H 1S i 1 ! ——r
E===—=r=—===ccc=c—=c
| ' EEEVER e LA
3 3 3 2 3 4+ 4+ 4+ 4+ 3 2 271 1 1+ 2 2 1 1 1+
2 2 2
1 1 1
e r,-— h' 1 ) r ]- ~ h —.1 ] t — —1
. - - : : - . - - - - . -
j i 1 1 I g — v 4
3 3 3 2 3 4+ a4+ 4+ d+ 3 2 2+ 1 1 1+ 2 2 1 1 1+
2 2 2
1 1 1
v I IV
=1l = - - - -
%—-- e
2 11
f
——T T = = = - —_—
ik _"_I]—i:l
2 11

© 1989 Eyeball Music. All Rights Reserved. Used by Permission.

7



v

o] —

T v

T =

A0~

far B

srla By

4+

e

zn

3 4 5+ 5

1

2 2+ 1

-
 —
2

S —

¥

el
M..-.__ ]
] o~ Ll
P
h-- o Mf
T & gk
2 L8+ $
__,,luu.rT i

1 2+

3 2 2+ 2

2

v

..I.I—‘ E _
7] L.F o M
el T oL
|
|
o - H.'
L |
L] e Ll
o L
.Il’ hh .
nE T
o SR
WS- n
L wF L
I
Es
SR .
- o
| - a
- &
-
=3

2

1+

4+

A+



o * F_ o
S a“ ' &
I I
[
.ﬁ o L Y
| - |ﬁ1
™ < T
¥ 3] 1% o
4 LJ.E__
m
o,
c
I/l
I ' )
T o T o

1 2+ 2

2

-
2+

1y

3

-

2

1 2"

2

4

Lo I o

1 2+ 2 3

2

2

v

I__-

+ 1
™ [
_ ..__.l o~ |
s - T
e X T
" BBk ]
BEL] BBk ]
) )
) .
11l
u o |
[ 1 P L 10
il = Nl
| e u. [
] e ..
n-n
=t
) M hn!.j
1L = 1L
| R h4 ||
w3 L] |
T

1

1

2 2+

1

1+

2+

4 4+ 44 3 4+ 4 3

B+

5



W N Wl B s ATl
AEEFLF FT e TR LN LA, W e N

v . I
g ——h F : - .
o — = = Y  — s i N "
6 i e e g S e
I'-------.._J | —
4" 4 4+ 3+ 3 2 3 3 2 243+2+| 4 2 2+ 2 2+ 3 3 2 3 4+
2 z2 1 3 2 2
a1 cl I\ N
> - oty B '
] . =S e —
4 4+ 3+ 3 2 3 3 2 2+3+2+ 4 2 2+ 2 2+ 3 3 2 3 4+
2 2 1 3 2 2
1 1 1 1
v v R
%,: ] -— 4 o I , , ¥
t : I .-. t — 1 [—
[ 1 » : 1 ] f -
e e =" ===—"==—C—=°=S
4 4 4 4+ 4+ 4+ a 2 2 1 1+ 1 2 2 1 1 1+ 2 1 1
A —— —
- ._ | - i Y
& ] ——F & T {
F=—————+H] o = S
4 4 4 4+ 4+ 4+ a 2 2+ 1 1+ 1 2 2 1 1 1+ 2 1 1

10




u D =
M., v
L ww
L ww
s =

- 4 Wy =

= Uy =t

1. 1. B

(2 is also implied)

*Flutter tongue

4
3

4

..l.-.l.‘-

"

Y
Wy =
U
U

Wy =t

v

i i
=5 =5
N o N .
o o
H1 Ll HJ O —
i e T L% Rt
4 o L -
B e 1 R
4
i o Y|
i e o
i oo — 1 ey —
o 1 o
el + - +
o H o
1
- =
el R ﬁu 30y -
+ +
o o
1 Ty B ] Iy
1 o3 0y e ] o3 0 v
—H-”Hﬁ o _HLH o
] oy i L1
1 1
any ~ i o
1m o T ]
L = -

Iy

-

i+

2

3

4 4+ 4+ 4+

4'

1+

3

4 4+ 4+ 4+

4

24 1 2+

2

e
-

1

-
,._g_s

Y & Ik,
I 111d
. =
T T ,....u.. L ]
AR l11)4
R
m [ ]

r—

2+ 1 2+

2

) I v

2 2+3+ 3

2

2

3

2 2+ 3+

2

11



r-+ . I+_
- i
= + b | 1
o
| | o -
1 T
I8 B iFady
—:I”W-' il R H\
= - ALl
T... . F 4
£
3_” + ) .4
i
r,‘ﬂ o - T
_..M N il
- L T ]
._"..___.___ %
o g oy
o - 1
g 4
% o~ -_.ﬁH
ET outl |
" 3 +
e + =
gy Iis
— Bl — 11
o J
uuy u
N
BL ] ey BL ]
= il oz wll
ﬂ £

2 2+ 3+

2

Lol B

2 2+ 3+ 3

2

2

3

2 2+3+

2

3
2
.1

3

2 2% 3+

2

4+

v

a4+

1+

4+

44

4+

14

44

4+

(1
~
] ]
.
- ||ﬁ
o ¥
e -~ TR
e + e
TR -~ e
™ -~ e
o L
N~
. -

I~
2

FaN—

3434343

=

=

..!'hu

IO ]
s B
.

o104 —

aed— T

e 1

-+ L
» P ik,
L Lo L 1
L1 or L1
L 18 -t L 18

L L1

343 4343

2
.1

343434233

12



v

iTT _
J_ oo~ _H#H
LY T + o -
L]
i1 - ..'
..nH E o hn
wll wl
em cur - Fren
T.I.... o ..I.I.'
.—”... Py B .—Hu
T Ty
3 [— Kl
b
S |
| . |
1 .4 i
| =
Nl e L 18
LI LH -
0 =
- & LR
o £
.m. o
Y b
i - in
3 Ol =
HR FR
" -
Wh e TN
w m

o - %
L T
& = -
+ [
—— | o
F r
il Al
Z el < <44
+
' B
mil L
IR mil
Wil * wll
- <+
L ™
= 3
) (¥
-
o £ o
h: i
[l B o
TT®| o~ T
.h_nﬂv . 4 ﬂ-
N~
3 b
any 11
od
L o il
L 2 -
i
< JEre <

4+ a4+ 4+

4+

|
7w Tk
- o
- -
|
b L TR
o BL ]
mu b
Iy
. -~ | |
e LT
Fe -
& [V
Jv o LJF
)
o N|ilie}
. o T o
TR — T
LA e
B4 BBk
Ll | T
e -

2

1 2+ 2 3

3

2+ 2

Iy

N

—

ﬂgr.
i

3I

1Y
S

2

2.

3!

2

EH

o

a4

rL3

2+

2+

13



-

2

1

=
——

L

2+

v

=

e oo C TR
7~ #~
Al 2 Wl
& .
| - _lf
a o L 18
_M__ n
| HEE R
Cl A-
o & «
0 A
h-l
i - )
'\ |
%
N |
s |

g+

S+

5+

B+

4+

d+

4+

14



Christine

Track #2
C Harmaonica, Concert G Major 2nd Position
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Can’t Hold Out Much Longer
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Tell Me Baby
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Have Mercy
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That Ain‘t It
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Temptation Blues
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Trouble In Mind

Track #11
A Harmonica, Concert A Major 1st Position
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Due to the complex nature of the chords used in this song chord names will be
used in the place of roman numerals, [ would like to thank Mr. Peter Simms
for the transcription of the chord changes used in this song.

72



[

= il
Other Titles for Harmonica

Advanced Country and Blues Harmonica - Video Easiest Harmonica Book { Spanish - Book
Anyone Can Play Harmonica - Video Folk & Blues Harmonica ~ Book & Tape
The Backpacker's Songbook — Book Fun with the Harmonica — Book
Basic Harmonica Method — Book/CD set Gospel Harp — Book & Tape
Carey Bell | Deep Down — Book & CD Gireat Hits for Harmonica - Book & Tape
: Big Walter Horton with Carey Beil - Book & CD Harmonica Chord Chart — Chart
Bluegrass & Country Music for Harmonica Handbook - Book/CD set

Harmonica - Book/CD Set
Biues Harmonica Classics — Book & Tape
Blues Harp — Book/CD set & Video
Blues Harp Pockethook — Book
Blues Harp Classics Pocketbook - Book
Blues Style Harmonica — Video

Harmonica Pocket Companion - Book
Harmonica Pocketbook - Book
Harmonica Songbook — Book
Harmonicare Chart — Chart
Hymns for Harmonica - Book & Tape

Irish Melodies for Harmonica — Book/CD set
Building Harmonica Technique -

Book/CD set Jazz Harp — Book/CD set
Children’s Harmonica Method — Book Learn to Play Rock & Blues Harp — Video
Christras Songs for Harmonica - Book/CD set Masters of the Chicago Blues Harp ~ Book & CD
Chromatic Harmonica Pocketbook — Book More Songs for Harmonica — Book
Chromatic Harmonica Solos - Book/CD set Stan Musial Plays the Harmonica -
Book & Tape
Willinm Clarke ! Serious Intentions — Book Charliec Musselwhite ! Power Blues Harp -
Complete Chromatic Harmonica Method - Book/CD set

Book, LD & Video Nashville Country Harmonica—

Complete Classic Chicago Blues Harp - Book & Tape
Book & CD : .
Scales, Palterns & Exercises for Harmonica —
Complete Harmonica Book — Book & Tape Book
Deluxe Harmonica Method — 60 Hot Licks for Harmonica -
Book, Tape, CD & Video Book/CD set & Video
Dir. Midnight's Blues Harp Songbook - Texas Harmonica Styles — Book/CD set & Video
Book & Tape You Can Teach Yourself ® Blues Harp -
Eastest Blues Harp Book — Book Book, Tape, CD & Video
Eastest Harmonica Book — Book You Can Teach Yourself ® Harmornica—

Book, Tape, CD & Video

COMPLETE CATALOG AVAILABLE

MEL BAY PUBLICATIONS, INC.
#4 Industrial Dr., Pacific, MO 63069-0066 ||||l|||||

Toll Free 1-800-8-MEL BAY (1-800-863-5229)

Visit us on the Web HWM .melbay.com —
E-mali us at 7 96279-0339% 2

S

ISBN 0-78bbk-2330-b > %L4.95



